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have been found for so much ornamental
learning.

This circumstance, external and irrele-
vant as it may seem, I think had a great
influence over the temper and quality of the
Harvard philosophers; for it mingled re-
sponsibility for the education of youth, and
much labour in it, with their pure speculation.
Teaching is a delightful paternal art, and
especially teaching intelligent and warm-
hearted youngsters, as most American col-
legians are ; but it is an art like acting, where
the performance, often rehearsed, must be
adapted to an audience hearing it only once.
The speaker must make concessions to their
impatience, their taste, their capacity, their
prejudices, their ultimate good; he must
neither bore nor perplex nor demoralise them.
His thoughts must be such as can flow daily,
and be set down in notes; they must come
when the bell rings and stop appropriately
when the bell rings a second time. The best
that is in him, as Mephistopheles says in
Faust, he dare not tell them; and as the
substance of this possession is spiritual, to
withhold is often to lose it. For it is not
merely a matter of fearing not to be under-